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SENOR RUBIO. 


Tuis distinguished violoncellist was born at 
Murcia, in Spain, and is now 38 years of age. 
He commenced the study of his instrument at 
the age of twelve, and secured all the first prizes 
at the Conservatoire of Madrid. Proceeding 
to Berlin he was for four years under the 
tuition of the famous Hausmann, while he 
enjoyed at the same time the supervision of 
Joachim in concerted chamber music. To 
Sefior Rubio, jointly with Sefior Arbos, the 
celebrated violinist, is due the kudos of having 
produced for the first time in Madrid the 
quartets of Beethoven, Schumann, and Brahms. 
These were afterwards repeated in Oporto 
with pronounced success; and Sefior Rubio 
coming under the immediate notice of Don 
Luis of Portugal, the king was so delighted 
with his playing that His Majesty bestowed 
upon him the Order of the Cross of Christ, 
and repeatedly engaged him to play at Court. 

In Spanish Royal Circles Sefior Rubio is in 
constant request, and a great favourite. He 
holds the order of Isabella la.Catolica. He has 
toured in Germany, where he received enthu- 
siastic receptions, and in this country he has 
appeared before H.R.H. the Duke of York, 
and more recently by special command before 
H.R.H. the Prince of Wales. He is a player 
of wondrous accomplishment. His tone is 
remarkable for its beauty, and his ‘double 
stopping” is phenomenally excellent and 
accurate, 


CURRENT NOTES. 





Mr. Rospert Newman’s Testimonial Concert 
at the Queen’s Hall on the 30th April proved 
a great success. The programme consisted 
entirely of selections from Wagner’s works, 
and these were taken in their chronological 
order. Throughout, the splendid orchestra, 
admirably guided by Mr. Henry J. Wood, was 
at its best, and the services of all, including 
Miss Ella Russell, were given free. The per- 
formance commenced with the overtures from 





“ Rienzi’’ and ‘‘ The Flying Dutchman,” the 
item following these being ‘‘Triiume,” an 
orchestral study for ‘“‘ Tristan and Isolde,” in 
which the violin solo was played by the leader, 
Mr. Arthur W. Payne, with the extremest 
delicacy and accuracy. The overture to 
‘‘ Tannhiuser ” was magnificently played, and 
the applause at the finish was so prolonged 
that the orchestra, on a motion from the con- 
ductor, rose in acknowledgment, an operation 
that it had again cause to repeat after the 
‘‘ Vorspiel and Liebestod” from “‘ Tristan and 
Isolde.””’ Miss Ella Russell sang Elizabeth’s 
song in Act II. of ‘* Tannhiiusen” very well in 
English, and good naturedly accorded an 
encore, this time in German, her second effort 
being even better than her first. The prelude 
to Act I. of “Lohengrin,” the overture to 
‘Die Meistersinger,” the Trauermarsch from 
‘‘ Gétterdiimmerung,” and the prelude and third 
act from ‘“ Parsifal,”’ were the other items of a 
charming concert. Mr. Newman was called, 
and made a short speech. 
* * x 

On May 4, M. Lamoureux gave what was 
announced as his last Concert of the season 
at Queen’s Hall. As a tribute to Mr. 
Newman’s valuable work in the cause of 
music, the French Conductor undertook to 
give his services for an extra concert on 
May 21. The proceedings on May 4 were 
characterised by great enthusiasm on the part 
of both audience and band, the latter rising 
en masse to acknowledge the applause. Mr. 
Leonard Borwick played the solo part in 
Mozart’s A major Concerto with marvellous 
skill and judgment. The delightful symphonic 
poem “Le Rouet d’Omphale” (Saint-Saéns) 
was gone through once more with the nicest 
results, and was repeated in response to 
an overwhelming encore. The beautiful 
‘“ Pathetic” Symphony. (Tschaikowsky) pro- 
duced its customary effect, and M. Lamoureux 
may be said to have emerged from his ordeal 
as conductor of the Queen’s Hall orchestra 
with considerable distinction. 


* * 
* 


As we have said all along, the personality of 
a conductor can only be impressed on his band 
during rehearsal. Those bands whose members 
habitually play together are ceteris paribus 
always in a position to furnish the better 
results. That is why the Crystal Palace band 
is so excellent, and why the Philharmonic 
orchestra is so often disappointing. Here isa 
list of the work done by Mr. Newman’s 
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orchestra at the Queen’s Hall during the past 
season :— 
43 Promenade Concerts. 
32 Sunday Afternoon Concerts. 
17 Saturday Symphony Concerts. 
4 Choral Concerts. 
9 Lamoureux Concerts. 


*  # 
* 


Sucn a record is practically a novelty in 
England, and none too common abroad. The 
inter-reliance engendered by constant associa- 
tion is invaluable in the education and artistic 
development of anorchestra. Even in amateur 
societies, such as the *‘ Stock Exchange” and 
the ‘Strolling Players,” any praiseworthy 
achievements are fully as attributable to the 
assiduity of the members as to the conductors. 
In fact conductors are schoolmasters if they 
wish to do any good ; their influence must be 
shown at rehearsals, if any; and such rubbish 
as ‘working up a crescendo” and “ hushing 
the orchestra to a whisper” is exploded to-day 
when we know that 75 per cent. of the players 
have their eyes glued on their books, and 
endeavour to play their notes conscientiously 
whether the conductor tear his hair out or not. 

* * 

Ir is high time that this gigantic blague of 
conductors should be exposed. Some con- 
ductors, the best, are very quiet ; others, like 
the late M. Julien, seem to pose inthe interest 
of their audience rather than of their band. 
M. Lamoureux originally came over here with 
his French orchestra, and we all said: “ How 
beautiful!” Now he conducts the Queen’s 
Hall band, and the result is rather better than 


before ! 


* * 
* 


A vErRY successful concert, under the direc- 
tion of Mr. Wilbur Gunn, took place at the 
New Lyric Club on the evening of Sunday, 
May 1. Among the vocalists who kindly gave 
their services were: Madame Edith Grey, 
Mrs. Jean Hume, Mile. Héléne Michaelis, 
Miss Elaine Inescourt, Mr. Talleur Andrews, 
Mr. Josef Claus and Mr. Scott Russell. Mr. 
Wilbur Gunn was, unfortunately, unable to 
appear. Violin solos were given by Miss Agnes 
Stewart Wood, and Mr. and Mrs. Ion Pool 
recited. The accompaniments were played by 
Miss Lita Jarrett, Miss Merilees, and Mr. Frank 
Lambert, and towards the end of the evening 
Mme. Belle Cole, who happened to be present 
among the audience, very kindly consented to 
sing a solo, which was enthusiastically encored. 
Some thirty persons subsequently sat down to 
the artists’ supper, at which the chair was 
taken by Col. W. S. Langley, late Royal 
Artillery, who is Chairman of the Club 
Committee. 

* * 

Unper the auspices of the National Sunday 
League, of which Mr. Alderman Treloar, I.P., 
is president, an unusually excellent Conpeft' 
was given at the Queen’s Hall, on May 841% 

ro 


second part was devoted to Rossini’s ‘* Stabat 
Mater,” in which Miss Thudichum, Miss Ethel 
Bevans, Mr. Harper Kearton, and Mr, 
Franklin Clive, appeared as soloists. But in 
our opinion the feature of the evening was the 
production of a “ Magnificat” for orchestra, 
chorus, and solo voices, by Mr. J. Hornsey 
Casson. This is incontestably a very beautiful 
and inspired work. It received every justice 
at the hands of the above-named soloists, and 
of the band under the able direction of Mr. 
Churchill Sibley. 


gle 
0 


THE opera season opened on Monday, Maya, 
with ‘‘ Lohengrin.” Since last year the space 
allotted to the orchestra has been enlarged 
by two recesses under the stage; in these the 
brass for the most part is placed, and the 
alteration is certainly a great improvement, 
the sound being better distributed than hereto- 
fore. Proceedings commenced with ‘ God 
Save the Queen,” in which a portion of the 
chorus took part. As on the first occasion 
in 1897, Madame Eames and Miss Brema 
represented respectively Elsa and Ortrud, and 
M. Edouard De Reszké and Mr. Pringle again 
were King and Herald. M. Van Dyck was 
Lohengrin, and Herr Feinhals supplied a new 
Telramond. Madame Eames was in beautiful 
voice, her most notable numbers being perhaps 
her opening song in Act I., ‘* Einsam in triiben 
Tagen,” and the balcony air, “‘ Euch Liiften, 
die mein Klagen so traurig oft erfiillt ; ” in this 
latter her singing was especially remarkable for 
its sweetness and delicacy. Miss Brema both 
sang and acted splendidly, albeit she has toa 
certain extent toned down her Ortrud, a 
character which she was perhaps last season 
somewhat prone to exaggerate. M. Van Dyck 
sang well generally, M. E. De Reszke filled 
the not very interesting part of King with his 
usual success, M. Pringle was good as the 


Herald, and Herr Feinhals fair as Telramond. 
x 


Tue orclfestra, under the vigorous baton of 
Signor Mancinelli and the able leadership of 
Mr. Betjemann (who has now played some forty- 
one seasons), acquitted itself with great credit, 
and is likely to further improve when it has 
become thoroughly accustomed to its new con- 
ditions. The chorus sang rather spasmodically, 
in what language we could not feel sure. 

gle” 


Gounop’s sumptuous and beautiful opera 
“Roméo et Juliette,” performed on Tuesday, 
May 10, was on that occasion full of the 
interest which a new Juliette and Roméo not 
unnaturally command. Of the singing of 
Miss Suzanne Adams we must write in high 
praise; her voice is not a large one, as was 
evidenced in the waltz song “‘ Dans le réve qui 
m’enivre,” a repetition of which she, with some 
temerity considering the task which she had 
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and confidence as she went on. Her acting is 
capable of further improvement, which we make 
no doubt will soon come, but one is more con- 
cerned with her singing, to which we have 
great pleasure in paying a sincere tribute, and 
we cordially welcome, as a happy acquisition, 
this new soprano. 


* 
ab 


To M. Saleza, Roméo, many congratulations 
may be offered. His voice, though somewhat 
harsh at times in the earlier part of the opera, 
is a very fine one, and he sang magnificently in 
the chamber music of Act IV., and with much 
pathos in the closing scene of the opera. At 
times his acting and postures were a trifle 
overdone, but judged as a whole and by his 
singing M. Saleza’s Roméo takes a high place. 
To Miss Adams and himself very hearty 
applause was justly accorded at the termination 
of the opera. M. Plangon filled his usual véle 
of Frére Laurent, and once again his magni- 
ficent voice was fully appreciated. Another 
old friend was the Capulet of M. Gilibert; nor 
must mention be omitted of M. Soulacroix, 
who, as Mercutio, sang very well. The always 
useful Mile. Bauermeister was, of course, the 
Nurse. The chorus was far better than on the 
opening night, and a special word of praise 
must be given to conductor and orchestra for 
the delicacy and beauty of the rendering of the 
funereal opening of Act V. 

we 
* 

TueE production of ‘“‘ Die Walkiire”’ for the 
first time this season on May 11, was an 
occasion which called for much endurance on 
the part of the public. Commencing at 7.30 
the opera rambled on until after midnight, and 
we suppose that if matter could be spared from 
one opera by Wagner more than another it 
would be from ‘“‘ Die Walkiire.” The intermin- 
able dialogue between Wotan and Fricka, the 
far too lengthy confidences between Wotan 
and Brunnhilde (just before the latter is laid to 
rest in her fire-girt enclosure) might well be 
curtailed in performance. We think that 
Wagner if alive to-day would counsel such 
a proceeding, if he sat among the audience. 
We feel sure he would. The revival was 
principally remarkable for the grand singing 
and acting of Miss Marie Bremaas Brunnhilde. 
Herr Costa made a dignified and effective 
Siegmund, and Frau Cziuk—which is about 
the most peculiar name we ever heard—was 
quite admirable as Sieglinde. This lady is 
particularly handsome, and she sang as well as 
she looked. 

*,* 

Bizet’s popular opera, Carmen, filled the 
bill on Friday, May 13, and as usual met with 
a popular reception. Mlle. Zelie de Lussan 
showed all her old energy as Carmen, and 
pourtrayed the passionate, free loving-gipsy 
most truly. Miss Suzanne Adams, Micaela, 
enhanced the already high reputation which 
her purity and sweetness of voice has gained, 





and set the seal to the favourable opinion 
which she had gained in her début as Juliette. 
M. Saleza, Don José, again met with a 
favourable reception. The musicof Escamillo 
was well rendered by M. Albers, whose 
Toreador song gained the inevitable encore. 
M. Gilibert’s Il Dancairo is worthy of favour- 
able notice; and M. Flon filled the conductor’s 


chair with credit. 


* * 
* 


A FuLt and expectant house on Saturday, 
May 14, gave a warm welcome to Madame 
Nordica who had been too long absent, and to 
M. Jean De Reszke whose first appearance 
it was this season, in Tristan and Isolde. 
Madame Nordica was in magnificent voice 
and sang the exceedingly taxing part of Isolde 
in Act I. in a style which could scarce be 
surpassed ; it only needed the beautifal duet 
between her and M. De Reszke at the end of 
Scene VI. to bring the audience to a high pitch 
of enthusiasm. 

In Act II. the interest is so centred in the 
love duets of Isolde and Tristan that it is 
preferable to deal with these performers at one 
and the same time. Excellent in all respects, 
in singing, in passion, in love, and in move- 
ments, were the two great artists, and it would 
be hard indeed to find a better conception of 
Wagner’s magnificent opera than that taken 
by Madame Nordica and M. Jean De Reske. 

In Act III. M. De Reske fully sustained his 
reputation, and sang with much pathos the 
music of the dying Tristan; and if, in the 
beautiful ** Mild und leise wie er lichelt " with 
which the opera terminates, Madame Nordica’s 
voice seemed slightly overpowered by the fulness 
of the orchestra, it was scarcely to be wondered 
at when one considered the honesty with which, 
in the earlier parts of the opera, she had shirked 
no encounter with the band in the forte passages. 

Warm indeed was the applause which was 
accorded to the two principal performers, who, 
with Miss Marie Brema, good, as in all parts, 
as Brangane, and Herr Van Rooy as Kurwenal, 
had sustained the brunt of the singing; again 
and again were they recalled at the end of each 
act, a triumph in which the conductor, Herr 
Herman Zumpe, most justly participated: he 
had done good work. The orchestra played 
as a whole well; but one’s thoughts not un- 
naturally reverted to the lamented Mr. Seidl, 
the suavity and smoothness of whose conducting 
should remain a lesson to alltime. I regret 
to have to record that M. Edouard De Reszke 
was incapacitated by illness from taking the 
part of Kénig Marke, a character which was 
fairly filled by Mr. Lempriere Pringle. 

* 
* 

On Tuesday, May 17, two operas were 
given, Philémon et Baucis and Orfeo, the 
latter being sung in French instead of its 
natural Italian. Gounod’s delightful opera 
went exceedingly well; Miss Marie Engle 
revived her impersonation of Baucis, and her 
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presence on the stage is always welcome; 
M. Bonnard sang Philémon’s music very well ; 
M. Plangon was, of course, a splendid Jupiter ; 
and the part of Vulcan was taken care of by 
M. Journet. 

Gluck’s incomparably sweet opera, too 
rarely heard now-a-days, revealed Miss Marie 
Brema in yet a new part to an English 
audience. Her Orpheus is a superb combi- 
nation of singing and acting; from her opening 
cry ‘‘ Euridice”’ to the conclusion of the opera 
there was not a movement nor a gesture that 
were not fraught with the highest artistic 
feeling, and too high a tribute cannot be paid 
to her splendid pourtrayal. Once again Miss 
Suzanne Adams earned fresh approval as 
Eurydice, and Miss Margaret Reid’s L’Amour 
deserves honourable mention. 

The orchestra played admirably, more 
especially in the intermezzo music and gavotte 
in Act II. 


* 
* ok 

On Friday, May 20, the first performance this 
season of “ Tannhiuser ’’ was given, the effect 
of which was somewhat spoilt by the adoption 
of the French libretto instead of the German 
words. If the language for which Wagner’s 
music was written and for which it is so 
admirably suited be not employed, it were 
better far that the English version should be 
used ; thisis at any rate more fitting than either 
the French or Italian tongues. Regarded in 
its entirety the performance was a good one; 
M. Van Dyck, Tannhiiuser, was in better voice 
than heretofore, and though in the first Act he 
again made a painful use of the vibrato, he 


_ happily dispensed with this trick in the succeed- 


ing acts, and, improving in tune and delivery, 
sang well. The Landgrave of M. Plangon was 
fully up to its high reputation, and M. Renaud’s 
Wolfram was decidedly good. Mlle. Pacary 
gave charm to the part of Elizabeth by the 
artistic delicacy of her singing, and Mlle. 
Ganne proved to be a more pleasing Venus 
than we are generally accustomed to expect; 
both in her singing and acting this lady scored 
a distinct success. The orchestra, under Signor 
Mancinelli, rendered generally a good account 
of itself, and though the overture to Act I. was 
somewhat tamely given, the music of the 
remainder of the opera, and more especially 
that of the second Act, was finely presented ; 
particular mention should be made of the 
admirable harp accompaniment in Act II., and 
of a subsequent fine piece of playing to the 
credit of the wood wind instruments. In eachsuc- 
ceeding opera, and especially in ‘' Tannhauser,”’ 
further evidence is vouchsafed of the wisdom 
displayed in the alteration of the location of 
the brass; in their present position these 
instruments have lost the obstrusiveness which 
formerly marked them, and while not losing 
their distinctive characteristics they neverthe- 
less blend with the rest of the orchestra in a 
manner which enhances the whole. 





A REALLY fine performance of the “ Meister. 
singer,”’ despite the fact that the Italian words 
were used, was enthusiastically welcomed by a 
crowded house on Saturday, May 2ist. M, 
Edouard De Reszke was fortunately sufficiently 
recovered from his recent indisposition to take 
the important part of the Cobbler, Hans Sach, 
and his singing and acting were fully up to the 
high standard which he had previously reached 
in this véle. M. Jean De Reszke sang the 
music of Walter with his accustomed sweetness, 
and once again charmed his hearers with his 
beautiful rendering of the prize song. M, 
Plangon was again a fine Pogner, and high 
praise must be accorded to M. Soulacroix for 
his singing and comic presentation of the part 
of Sextus Beckmesser, the artful and over 
confident TownClerk. M. Bonnard as formerly 
filled the character of David well, Madame 
Eames in like manner contributed to the 
general success as Eva, and Miss Meisslinger 
filled the part of Magdalena creditably. The 
quintette in Act II. realised expectations toa 
great extent. No finer work has this season 
been done by the orchestra, who throughout 
played well, and Signor Mancinelli was fully 
entitled to the cordial recognition with which 
the audience acknowledged his labours. 

ok 

Tue “Jacobi Benefit,” given at the 
Alhambra on May 12, was a huge success both 
artistically and financially. Almost ‘‘ every- 
body who was anyone” was present, either on 
the stage or in the auditorium. Mr. James 
Fernandez spoke feelingly some valedictory 
lines which had been written for the occasion 
by Mr. Bernard Malcolm Ramsey, and the 
speech of M. Jacobi, in reply, was one to be 
remembered. The popular conductor was 
evidently touched by the loyal tribute paid 
him both by the performers—among whom 
Sir Henry Irving appeared for the first time at 
a music hall—and by the subscribers, who 
mustered in overwhelming force. A ‘“ Souvenir” 
programme was provided by the management, 
and it embodied on its frontispiece the facsimile 
of the opening bars of one of M. Jacobi’s 
scores, together with a portrait of that con- 
ductor by Mr..Phil May, and a clever drawing 
of a ballet-dancer by Mr. Dudley Hardy. 


* , 

On May 24, Mr. Eben Jackson gave a 
nforning concert at Steinway Hall, when he 
was assisted by Mrs. Helen Trust, Miss Ruby 
Shaw, Miss Edith Kirkwood, Miss Lucie 
Johnstone, Mr. Braxton Smith, Mr. George 
Aspinall, Mr. John Morley, and Mr. Denis 
O’Sullivan—On May 10 Mrs. Bloomfield- 
Zeisler gave her second pianoforte recital at 
St. James’s Hall. The audience was large and 
appreciative, and the soloist shone particularly 
in her rendering of the Chopin selections. —The 
same evening Miss Marguerite Saunders gave 
her first concert at the same hall, when Madame 
Nettie Carpenter filled the place of violinist 
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which had been announced for Mr. William 
Henley. Among other performers, Mme. 
Belle Cole and Miss Marguerite Saunders 
received encores. The latter’s rendering of 
Chaminade’s “ L’Eté,” fully deserved the 
success with which she met.—At the Salle 
Erard, Mme. Grimaldi gave her second piano- 
forte recital on May 12. In a well chosen 
programme the names of only four composers 
figured, these being Brahms, Schumann, 
Chopin, and Emil Sauer. The works by the 
latter, especially “« Propos de Bal,” she played 
with great charm, and her performance of 


works by the other composers showed true 
artistic feeling. 








MORALS FOR MUSICIANS. 


No. 16. Too Tuin-SkInNED. 


A Gtossy Cow was, on a hot Summer's day, 
busily engaged in the endeavour to disperse 
the flies which persistently settled on her body. 
From time to time she uttered a plaintive 
‘moo,” as she lashed her quivering flanks. At 
length a Donkey sidled up, and, having cleared 
his throat, enquired diffidently whether he could 
be of any assistance. 

“* Not the least,” was the disdainful reply ; 
“if you were a fly-catcher you might help me.” 

“Tam not such an Ass as that comes to,” 
retorted the new comer with dignity, ‘but 
surely you take things too seriously. These 
flies do not annoy me!” 

“That,” said the Cow contemptuously, “ is 
because your hide is not so sensitive as mine.” 

“Pardon me,” observed the Donkey with 
honest pride ; ‘‘ my hide isas sensitive as most 
people’s. I am only an ordinary creature, of 
course, and I cannot sing like ——” 

“Chuck it!” yelled the Cow, as a gadfly 
settled just out of reach of her tail. 

‘“‘As I was saying,” resumed the Donkey, 
“when your feelings seemed to master your 
manners, I am only an ordinary creature, but 
I wear my overcoat all the year round.” 

The Donkey at this point shifted his position, 
and thusnarrowly escaped a very dangerouskick. 


Morat (for Musical Critics). 


You may reap a good deal of fun by stinging 
nervous; but spite is thrown away upon 
sses. 





GUILD OF CHURCH MUSICIANS. 


AT a meeting of the Council of the above 
Guild held in London on May 5, 1898 (Dr. 
J. M. Bentley in the Chair), the following new 
members were admitted: — Hugh Dennis 
Crofton, of Trinity College, Cambridge; Rev. 
L. H. Laudmann, B.A. Oxon., of Chepstow. 

On the same day a lecture was given before 
the Guild, by Dr. J. H. Lewis (Warden), on 
“The Desirability of a Musical Training for 





the Clergy.” The lecturer drew attention to 
the growing attraction exercised by music 
generally in Church Services, and proceeded to 
discuss the best means of attaining creditable 
musical results. After giving many practical 
and valuable hints for the self-education of 
those beneficed and other clergy who have 
little time available for musical studies, the 
lecturer dwelt on the importance of individual 
priests identifying themselves with the music 
of their services. ‘‘ Some are too apt,” said 
the speaker, ‘‘to think that the responsibility 
of the music rests with the organist and the 
choir, and that they themselves have nothing 
to do with it beyond the particular part allotted 
to them. I may be forgiven if I add that 
many of them will take that part whatever it 
may be, without even thinking of rehearsing it 
beforehand, or stopping to consider whether 
they can sing or monotone correctly.” A clergy- 
man required as much preparation as his choir, 
and much good might result from his own 
example. Music formed an important element 
in medieval education, whether it was studied 
with a view to the taking of a musical degree 

or not. By the Oxford Statutes of 1431; 

arithmetic and music were each to be studied 

for one year, in addition to the other subjects 
necessary for the degree of Master of Arts. 

Astronomy and geometry were to be studied 

only two terms each, being evidently considered 

of inferior value to arithmetic and music. The 
books of Boethius were required for the degree 
of Bachelor in Music, as well as for that of 

M.A. But all clerks were expected to ‘‘ bene 

con; bene can; and bene le”’ (* construe well ; 

sing well; and read well’’). 

At the request of many leading ecclesiastics, 
the Guild of Church Musicians have issued a 
schedule of requirements formulated with a 
view of testing the musical efficiency of clergy, 
provision being made for theological students, 
who desire to enter for the examination before 
Ordination. Successful candidates, who are 
not members of the Guild, receive a Certificate 
of Proficiency, and successful candidates who 
are members, in addition may (at their own 
option) be raised to the Grade of Associate 
(A.G.C.M.) and proceed at will to the Fellow- 
ship Examination. 

In brief, the Examination for the Certificate 
of Proficiency consists of the following 
subjects :— 

a) Monotoning. 

b) Intoning. 

j Sight-Reading. 

d) Questions on (1): The Rudiments of Music; (2) 
Plain Song Notation ; (3) Standard Church Music. 
This part of the Examination may be vivd voce or 
per scripta, 

Fe.LLowsulp (F.G.C.M.) 
. Paper-Work. 
Principles of Singing. . 5 
Chanting (Anglican and Gregorian) and Plain Song. 


a 

) 

¥ Method of Teaching. 
) Harmony (4 parts). 


e) Knowledge of Church Music. 
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Practical, 

(a) Conducting. 

(b) Sight-Singing. 

(c) Ear-Tests. 

It was certain that some of the clergy would 
feel dubious as to their chance of success, not 
perhaps having at hand the necessary book in 
formation, or knowing the exact method to 
adopt in their practical preparation. In such 
cases, on receipt of a letter from any of them, 
Dr. J. H. Lewis expressed his willingness to 
do his best to smooth matters, in the hope of 
encouraging them in their efforts to gain what 
may justly be considered a distinction of 
importance, viz., the possession of the clergy 
certificate of proficiency in church music. 

In the conversation that followed the lecture 
it was suggested that clergymen who were 
unable to sing their part in the choral service 
should say the prayers on a low monotone, as 
near D as possible. Then the choral Amens 
could be given in plagal or perfect cadence. 
It was also urged that the Guild should use its 
influence with the authorities of theological 
colleges to secure vocal training for thestudents 
of those institutions to fit them for the work of 
the ministry. As to clerical interference with 
the organist and his duty, it was agreed that no 
organist and choirmaster who was properly 
trained for his work need fear. Incompetence, 
ignorance, and neglect of duty would justly 
provoke interference. 

One of the chief objects of the Guild was to 
make our organists capable musicians, and 
any one, whether lay or professional, holding 


‘the diplomas of the Guild, would meet with 


respect and secure the confidence of the clergy. 





DOINGS IN THE PROVINCES, &c. 





*,* Correspondents are implored to write distinctly, 
—— proper names, and on one side of the paper 
only. 

BristoLt.—T hornbury.—At the Cossham Hall 
Mr. Albert E. Bevan gave a pianoforte recital 
and evening concert of vocal and instrumental 
music in April, and the artists were Miss 
Rosamund de Lisle (pupil of Miss Clarice 
Ryall-Davis), Miss Ada Bennett, Mr. H. P. 
Thurston, Mr. C. Fry, Mr. W. Porter, with 
others. Mr. Bevan is a pianist of unusual 
talent. His rendering of Beethoven’s Sonata 
in F sharp (Op. 78) was expressive and 
powerful, and well deserved the recall it 
obtained. Henselt’s ‘Spring Song” was 
rendered with good taste, and enabled the 
player to display a marked delicacy of touch ; 
while in striking contrast Brahms’ Hungarian 
Danse (No. 7) was forcibly given with a 
mastery of its technical difficulties. At the 
close of the recital Mr. Bevan, after two 
recalls, yielded to the manifest desire of the 
audience, and gave as an encore one of Liszt’s 


Rhapsodies Hongroises (No. 14). Mr. H. P. 





Thurston contributed Wagner's song, ‘Oh, 
Star of Eve,’’ and Miss de Lisle was encored 
in Sterndale Bennett’s “‘ May Dew,” and gave 
Somervell’s ‘“* Cradle Song.’’ The pianist was 
compelled to give an encore after each solo, 
Miss Ada Bennett was encored in two songs, 
and similarly successful was Mr. Fry. Mr, 
Porter gave some amusing sketches, and a 
band of amateurs contributed two works. 


Miss Tammadge's Concert.—Miss Ethel Tam- 
madge, A.L.C.M., of Cctham Side, is to be 
congratulated on the success, musical as well 
as financial, of her first concert, which was 
enjoyed by a large audience at Redland Park 
Hall. Miss Tammadge provided for her 
patrons a very interesting programme, com- 
prising both classical and popular items. A 
satisfactory start was made by Miss Clarice 
Ryall-Davis, Prof. 1.S.M., and Miss Tam- 
madge with the pianoforte solo ‘‘ Don Juan” 
(Schloesser), which was exceptionally well 
rendered ; and Miss Ada Bennett’s fine con- 
tralto voice was heard in the song “‘ Sleep My 
Love ”’ (Sullivan). For a pianoforte solo Miss 
Tammadge had selected Beethoven’s ‘‘ Sonata 
Pathétique,” and in this she showed a thorough 
mastery of the instrument, playing the difficult 
piece with much skill and judgment. She was 
loudly applauded at the completion of her 
creditable performance, and Miss Ryall-Davis 
presented her with a bouquet of choice flowers. 
The rich soprano voice of Miss Rosamund de 
Lisle was heard well in the song “‘ Elizabeth’s 
Prayer,” from Wagner's ‘“ Tannhaiiser,” for 
which she was recalled. Miss Mabel Wilson- 
Ewer, C.V.T.C.L., a capable violinist, con- 
tributed a solo, and Mr. G. Hastings Huxtable 
was applauded for his song ‘“ Ask Nothing 
More” (Marzials). The glee, ‘‘ A Soldier’s 
Farewell,” was sung by a male voice glee 
party, and the first part of the concert con- 
cluded with an instrumental quartette, “ Inter- 
mezzo and Finale,” from Op. 2 (Mendelssohn), 
in which Miss Wilson-Ewer (violin), Miss 
Juliet Riseley (viola), Miss Mabel Riseley 
(violoncello), and Miss Ryall-Davis (pianoforte) 
distinguished themselves. The second part 
of the programme, in which tae same pet- 
formers took part, was of a similarly enjoyable 
character. 

¢ * 

BELFASTAND District.—So much hasalready 
been said about the Feis Ceoil that we offer 
these few remarks almost with a whispered 
apology ; but, with the kind permission of Mr. 
Ed., may we have our little song. 

On the whole, the second Feis Ceoil may be 
pronounced a success, due entirely to the 
untiring efforts of Dr. Koeller, Dr. Walker, 
Mr. John Malcolm, Mr. Fournier, B.Sc 
(Dublin), and Miss Edith Oldham (Dublin). 

Of course there is always something for the 
critics to pick out and discuss, but then, any 


mistakes made serve as an object lesson fot 


future Committees. 
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The standard in many of the competitions 
was undoubtedly above the average, but to 
balance this, it was in others very much below 
par, in fact so poor was it in some cases that 
first prizes were not awarded. 

There has been considerable talk in local 
musical circles concerning the adjudication in 
several competitions, and without reflecting on 
the ability of the judges in the slightest, we 
think some of the awards made were rather 
“queer.” In the contralto, Mrs. Macnaughton 
was worthy of a higher place than third. She 
is a very capable amateur and sang the test- 
piece “* My Heart is Weary ” (Goring Thomas) 
most artistically. 

We were much surprised at the result of the 
baritone competition, as a number of local 
singers were not even placed in the finals, 
some of whom are in our opinion infinitely 
better musicians than those who secured prizes. 
It seems to us that in more than one case it 
was the amount of noise made which earned 
the most marks, not musicianly interpretation 
or good method. This applies with special 
reference to the bass competition, as Mr. Wm. 
Imrie sang the test piece ‘‘ She alone Charmeth 
my Sadness ” (Gounod), with great finish and 
expression, but for some unaccountable reason 
was only awarded third place, whereas the 
winner has perhaps a greater voice, but simply 
no conception of the song. 

The choral competitions were the most 
interesting of the series, and proved conclu- 
sively that in this respect we are ahead of our 
good friends in Dublin, although “ The Dublin 
Glee Singers,” under Mr. Joseph Seymour, 
carried off the prize in Class II., Mr. S. 
Leighton’s Choir being a very good second 
with, we are informed, ninety-three marks 
against ninety-five. In Class I. Dr. Koeller's 
“ Madrigal Society,” were easily first, and 
another Belfast Choir, under Mr. Geo. C. 
Ferguson, second. 

Ladies’ Choiy.—Dr. Koeller again proved the 
winner, with Coleraine Ladies’ Choir, under 
Dr. Cooney, second. The Ballymena Ladies’ 
Choir (Mr. De Pauley) were placed third, but 
they were in some respects better than 
Coleraine. 

Male Choiy.—The Belfast Select Choir (Dr. 
W. G. Price) won, as the saying is, ‘“ hands 
down.” It was most delightful, and earned 
very warm praise from the judges. 

As space forbids giving full particulars of 
prize-winners, we simply note all that came to 
Belfast. 

Composers’ competitions : Cantata, Dr. Koeller. Choral 
Societies: xst, Belfast Madrigal Society (Dr. Koeller) ; 
2nd, Mr. Geo. C. Ferguson’s Choir. Class II.: 2nd, 
Mr. S. Leighton’s Choir. Male Choir: “ Belfast Select” 
(Dr. Price). Ladies’ Choir: Dr. Koeller’s. Male Quartet: 
and, Mr. G. C. Ferguson. Soprano Solo: znd, Miss 
Harriett McKee. Mezzo-Soprano: 1st, Miss Annie Kemp; 
2nd, Miss Minnie Herdman. Contralto: 2nd, Miss Isabel 
Anderson; 3rd, Mrs. Macnaughton. Tenor: 1st, Mr. R. 
T. Mahood; 2nd, Mr. Briggs; 3rd, Mr. J. Loyal. 
Baritone: 3rd, Mr. S. E. Fitchie. Bass: 3rd, Mr. Wm. 
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Imrie. Boys’ Solo: Master Fred. Hughes. Sight Singing: 
2nd, Mrs. Macnaughton. String Quartet: rst, Mr. Geo. 
Brett’s Quartet; 2nd, Lorelli Quartet. Senior Violin: 
1st, Miss Bruce (Nenagh) and Mr. George Vincent 
(Belfast) equal ; 2nd, Miss May McBride. Junior Violin: 
ist, Master W. H. Conroy. ’Cello: 2nd, Miss M. E, 
Brett. Senior Pianoforte: 2nd, Miss Winifred Kemp 
and Miss Mabel Williams equal. Junior Pianoforte: rst, 
Miss May McKinney; 3rd, Miss F. M. Shepperd., Organ: 
ist, Mr. A. E. Purdy; 2nd, Miss Grace Crymble and Mr, 
Allan F. Parkerequal. Harmonium: Miss Irene McCready. 
Brass Band:, 1st, Sirocco Band and Boys’ Brigade 
(Lurgan) equal. Flute: rst, Mr. T. H. Ogilvie. Oboe: 
Mr. Hugh Dougherty. Clarionet: and, Mr. Frank 
Haughey. 

Out of ninety prizes, thirty-five for Belfast— 
not a bad record. 

Just a word about the evening concerts. 
The laurels of the week must be awarded to 
Mr. Denis O’Sullivan, who sang, as he only 
can, quite a host of Irish ballads, as well as 
taking part in Sullivan's ‘“‘ Golden Legend ”’ 
and Dr. Koeller’s ‘* Reullura.” The latter has 
been much abused by the would-be critics, and 
especially by the correspondent of Irish Society. 
No allowance has been made for insufficient 
rehearsal or other drawbacks under which the 
work was produced. Far be it from us to 
indulge in such slashing notices as many of 
those we have read, but personally we think 
that in some places it has been too heavily 
scored, and that a little less ‘‘ brass’’ would be 
an improvement. Then again, the chorus were 
singing from manuscript parts only, and, need- 
less to say, this is not very comfortable, nor 
does it tend to promote confidence in the 
chorus; we hope to hear “ Reullura” again. 
The other parts were sustained by Miss Medora 
Henson and Mr. Lloyd Chandos. 

Dr. Price and Herr Louis Werner were in 
charge of the organ, and the latter supplied 
the pianoforte accompaniments in his usual 
artistic manner, and Dr. Koeller conducted. 

There is no doubt that much good has been 
done musically, both as regards individuals 
and choirs, and let us say with all sincerity, 
“Esto perpetua Feis Ceoil.” 





STRAY NOTES. 





For the benefit of such readers of THe LuTE 
as may not yet have had access to Mr. John 
Payne’s recently published - “ Quatrains of 
Omar Kheyyam,” I reprint below one of his 
notes to his introduction. It is an eloquent 
and trenchant obitey dictum, suggested by the 
reflection that Kheyyam but for the protection 
of his patron Shah Senjer, ‘‘ would inevitably 
have fallen a victim to the ignorance and 
intolerance of the populace, whose prejudices 
were shocked by the freedom of his life and 
opinions” :— 


Nor indeed is the popular exasperation to be wondered 
at; there are not wanting signs that Kheyyam himself 
was at times amazed at his own impunity, and we 
have only to transport the situation in imagination to our 
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own times to realize the extent of the scandal which his 
proceedings must have provoked among the orthodox of 
his day. It makes one’s hair stand on end, for instance, 
to imagine the blood-curdling sensation which would be 
excited in the starch circles of Radical orthodoxy, were 
an Astronomer Royal to exchange the “ decent customary 
roof’ of his venerable locks for a disreputable wreath of 
Bacchanalian roses and taking up his station by the 
drinking fountain over against the Observatory, in 
company with a banjo, a mutton ham, arunlet of “ Ireland’s 
Eye,” and two or three ladies of easy virtue, to spend the 
al-fresco season of Spring and Summer in startling the 
scandalized echoes of Greenwich Park with the sounds of 
unhallowed conviviality and scurril ditties, showing scant 
respect for the dogma of the Trinity and the Equator 
generally and heaping ribald ridicule upon the Sacrosanct 
Jacobin delusions of Free Trade, popular education, 
government by gabble, the infallibility of the Working 
Man, free distribution of property, the worship of the 
worthless in general and in particular of the Levantine 
Jew-Arab self-styled “‘ Greek’? and the sweet Slav 
polytheist who decorates himself with the title of 
‘‘Eastern Christian,” the Poets of the Deliquescence, 
the ‘‘ Bathetic’? Symphony of Jacobs, alias Tschaikoffsky, 
thenovelsof Mesdames . . . . and... . and 
the thousand and one other cheap idols, more or less clay- 
footed, of that ‘‘ bisson multitude” which, like Boccacio’s 
women, “in everything,”’ with an unerring instinct, “ still 
chooses the worst.” Who can doubt but that the great 
heart of Bouverie Street and Brixton would be stirred to 
the core and that the crews of the Gaelic Muse, the 
Squeaker and the Scrutator and the whole log-rolling 
clan, headed by the modern Crichton, Maker of Poets and 
Legislator of Parnassus, and reinforced by a detachment 
of Gruellers and Beanbaggers, under the Command of the 
Apostles to the Publicans and the Bulgarians, would 
charter a penny boat, regardless of expense, and hasten 
gladiis et fustibus, on the wings of steam, to annihilate 
the sacrilegious offender and wipe out the adulterous blot 
from the sacred precincts of the People’s Park ? 


Tue above is a formidable diatribe indeed. 
Coming from so distinguished a scholar, from 
a man of such eminently judicial mind, its 
very breathlessness lends it additional force. 
It is as though the author’s convictions on 
contemporary trivialities had for once beaten 
down his customary philosophical reserve, and 
like latent volcanic fires, insisted on finding a 
vent. Long though the sentences be, the 
perfect mastery of English and the glowing 
colour of the phraseology will, I should hope, 
strike everybody. It will be’ noticed that Mr. 
Payne does not seem to care much about 
Tschaikoffsky whose ‘“ Pathetic” symphony 
he is pleased to pronounce “ Bathetic.” 
Tschaikoffsky may very likely be the equiva- 
lent of Jacobs for all I know—and if so, pray 
why not ?—but musicians, i.¢., real musicians, 
as contradistinguished from the crowd of 
prominent or popular persons who practice 
the art of music, will not be on the side of 
Mr. Payne when he sneers at one of the land- 
marks of modern symphonic composition. 
Nevertheless, as Mr. Payne himself quotes in 
a note to page xii. of his Introduction: “‘ Few 
people know, and fewer think; yet all will 
have opinions.” Mr. Payne knows a great 
deal more than 9,999 people ouksf¥TI2 
But he could not have though 
he defaced an otherwise magnifideh$Biad 
an insulting reference to a great. comp¢ 








which was, apparently, induced merely by the 
silly remark (which [ have charitably sup- 
pressed) of a “‘ musician of my (Mr. Payne's) 
acquaintance.” 
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“ MISSING WORD.” 


For the May competition we have received 
an extraordinary number of guesses, but the 
are all wrong with the exception of one. The 
sentence ought to read thus: 

In England the English Musician has a poor 
chance of success. 

The word not in italics was the missing 
word. Many people sent up the word “‘ Native” 
and many others the word “British.” But 
Irish and Scottish musicians seem to have their 
fair share of success, and we were talking 
about England. One solver only supplied the 
word ‘‘ English,” but that man, woman or child 
omitted to state his, her or its name and 
address on the two dotted lines reserved for 
those particulars on the coupon. We are 
therefore unable, at present, to award the 
prize. It is a great question whether this 
successful solver ought not to forfeit his, her or 
its rights to the award by the manifest non- 
compliance with the conditions repeatedly 
announced. But there is nothing mean about 
Tue Lute, and if the person who supplied the 
word “ English” will send up another May Coupon, 
filled in with the missing word in a hand-writing 
which will satisfy us that it is the same as that which 
we hold at present, and at the same time furnish 
name and address, the prize shall be duly for- 
warded. We can never offer to do this again. 
Too much worry would be involved. It is 
surely a simple thing to write in the word 
which you guess and insert your name and 
address on the coupon. In future, incomplete 
coupons will be dealt with as non-existent. 
Still, as matters stand, somebody has guessed our 
puzzle, and that somebody shall, for this once, 
not suffer for his, her or its carelessness if we 
can help it. The puzzle for June will be found 
on the cover. We repeat with sickening 
iteration that each coupon must be filled up with the 
name and address of the sender. Any man, woman 
or child may send up as many answers as he, 
she or it please; but each attempt must be 
upon the Coupon cut or torn from this month’s 
Lute, and received at this office on or before 
June 21, 1898. 








TO CORRESPONDENTS, 

Letters connected with the literary department of this Journal must 
be addressed to the Evitor, 44, Great Marlborough Street, W. 

Communications intended for insertion will receive no notice wnless 
accompanied by the name and address of the sender. 

The Epitor cannot undertake to return articles of which he is 
tenable to make use, unless stamps are enclosed, 

All business letters should be addressed to the PUBLISHERS. 

Advertisements should reach the O of the PuBLISHERS, 44: 
Great Marlborough Street, W., not later than the 20th in orué? 
to insure insertion in the next month’s issue, 
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